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1. llean u 3aa0a9u AU CIUILIHHBI

OCHOBHOH yenbl0 OCBOEHUS TUCHUIINHBI «AHTIIMHACKUH S3BIK» ACCUCTEHTaMU-CTaXKEpaMHU
TBOPYECKO-UCTIONHUTENbCKUX —crnenuaibHocTet MI'K  um. Il . YaiikoBckoro sBisieTcs
JNOCTHKEHUE  YPOBHSA  aKTHMBHOTO  BIAJCHHUS AaHMVIMHCKUM  A3BIKOM KaK  CpPEICTBOM
npoeCCHOHATBHOTO  OOIIEHUS C 3apyOeKHBIMH KoJleraMd B cdepe  KOHLEPTHO-
HCTIOJTHUTENIbCKOM, MEAAarorndyeckoil U My3bIKaJIbHO-TIPOCBETUTENICKON AesTenbHoCcTH. Hapsay
C MPaKTHYECKOW IIeNbI0 — 00y4eHHeM OOILICHHIO — JaHHBIM Kypc CTaBUT OOpa3zoBaTeibHBIC U
BOCcHUTaTebHbIe Leau. OOpazoBaTenbHas 1IeNlb MpeArnoaraeT M3y4eHHe aHTJIMICKOro S3bIKa
KaK CPEJCTBA MEXKYJIBTYPHOTO OOIIEHUS W MHCTPYMEHTA MO3HAHUS KYJIbTYPhI OMpPEIeICHHON
HallMOHAIBHOW OOmHOCTH. BocmuraTtenbHbld TOTEHIMANT mpeamera «MHOCTpaHHBIN SI3BIK
(aHTIHIACKUIT )» TT03BOJIIET POPMUPOBATH YBAKHUTEIHLHOE OTHOIICHUE K KYJIBTYPHBIM TPATUIUSM
CTpaH HM3Yy4aeMOTO sI3bIKa, a TaKXKe€ TOJIEPAHTHO BOCHPUHUMATH COLUAIbHBIE M KYJIbTYpHBIC
pazmuunsi. Kypc aHrmmiickoro si3plka HaleleH Ha IMOATOTOBKY OYIyIIMX CHEIHATUCTOB K
CaMOOOYYEHHIO M CAMOPA3BUTHIO.

B 3a0auu xypca "AHrnuickuil 361K 7151 aCCUCTEHTOB-CTAXKEPOB' BXOIUT:

e COBEpILICHCTBOBAHUE WM JAJbHEWIIIEE pa3BUTHUE MOJYYECHHBIX B MY3bIKalbHOM BY3e 3HaHuid,
HABBIKOB U YMEHUU IO aHTJIMHCKOMY SI3BIKY B PA3JIMYHBIX BUIAX PEUE€BOM KOMMYHHUKAIUH,

e (GopMHpOBaHHE U Pa3BUTHE YMEHUN M HABBIKOB PA3IUYHBIX BUJOB YTEHHs (IIOMCKOBOTO,
03HAKOMHTEJILHOTO U U3YYalollEero);

e JAJIbHEHIIEE pa3BUTHE MOHOJOTMYECKOW W JIHAJIOTMYECKOW PEYM MO MY3bIKOBEIYECKOU
TEMAaTHUKE;

e cocTtaBieHue pedeparos (11eJIEBbIX U 0030PHBIX ), AHHOTAIUH;

e pacHIMpeHHEe TEPMUHOJIIOTUYECKOTO ammapara B mpodeccruoHalbHOl cdepe,

e COBEpIICHCTBOBAHWE YMEHMH U HABBIKOB BEACHUS WHOS3BIYHOTO MPo¢ecCHOHATbHO-
JIETIOBOI'O OOIICHHUS;

e (OpMHPOBAHHE HABBIKOB HCCIIEOBATEILCKON MEATEIBHOCTH, KaK BO BpeMsl ayAUTOPHOMN
paboThl, Tak M B CaMOCTOSATENbHON paboTe: OoTOOp M aHaIM3 WHPOPMALUHU, MPOEKTHAs
NEeSITeNIbHOCTD, MPOOJIEMHBIE 33JaHUSI, POJIEBBIE UTPHI;

e yIIyOJIeHWE 3HAHUHN O KYIbTYPE CTPAHBI H3y4aeMOTO SI3bIKA 1 PEYEBOM ITHKETE.

2. TpeGoBaHusl K YPOBHIO OCBOCHUS COAEPKAHUS TUCITUILIAHBI

Heo6xoauMbIM yc0BHEM /17151 OCBOCHUS TUCIUILIMHBI SIBJISIOTCS:

3HAHUe JIEKCUKH aHTJIMHCKOIO fA3bIKAa OOIIEro M TEPMUHOJIOTUYECKOTO XapakTepa, B TOM
YHClie, OCHOBHOW TEPMHUHOJIOTMM  COIJIACHO CIEIMATH3aI[M OCHOBHON 00pa30BaTeIbHOM
nporpammbl  (OIIOII), mocrarouHo¥t mist OPUIIMATBLHO ACIOBOTO YCTHOTO M MHCHBMEHHOTO
o0rieHus1, paboThl ¢ HAYYHOH M XYA0KECTBEHHOH JINTEPaTypOH;

YyMeHnua cBOOOJHO BECTH Ha aHIVIMKWCKOM S3bIKe Oecedy-AHalior ¢ HOCUTENEM s3bIKa 10
BOIIPOCAaM MY3BIKaJILHOT'O HCKYCCTBA, YUaCTBOBATh B OOCYKIICHHH T€M, CBA3aHHBIX C Mpoduiem
OIIOIl, wucnons30BaTh B CBOEH pabOTe OPUTHHAIBHYIO HAYyYHYIO U METOIUYECKYIO
AHTIIOSI3BIUHYIO JIUTEPATYPY MO CHEIUAIBHOCTH; aHHOTHUPOBAaTh, peeprupoBaTh M MEPEBOIUTH
npodeccuoHanbHyI0 JUTEepaTypy Oe3 cioBaps, COCTABISATh HAyYHbIE TEKCThl Ha AHTJIMHCKOM
SI3BIKE;

61a0enue AHTINHACKUM S3BIKOM Ha YPOBHE, JAOCTATOYHOM JJsi MPO(ecCHOHATbHOTO U
OBITOBOTO  OOIIEHUS C HWHOCTPAaHHBIMH CICLUAINCTAMH M aJIeKBaTHOW  peau3aliu
KOMMYHUKAaTUBHOI'O HaMEpPEHMsI, HaBBIKAMH IOATOTOBICHHON MOHOJIOTMYECKOW pEuH, a TakkKe
HETOATOTOBJICHHOW MOHOJIOTUYECKOH W JUAIOTHYECKOM peublo B CUTYaAlMH O(UIINATIBEHOTO
oOLIeHMs], HaBBIKaMU MTUChMa ISl OATOTOBKY HAYYHBIX ITYOJUKALUNA U BEACHUS IEPEIUCKU.

[lepeuncnennble pe3ynbTaThl 00pa30BaHUS SBISIOTCS OCHOBOM s (DOPMHUPOBAHHS
CJIEIYIOIINX YHUBEPCAIBHBIX KOMIIETEHIINN:



— CIIOCOOHOCTH TOJIB30BAThCsI HHOCTPAHHBIM SI3BIKOM KaK CPEICTBOM MPO(ECCHOHATLHOTO
o6mrenus (YK-5).

2. Mecto aucuuniannbl B cTpykrype OOII

VYueOnas aucuuruinHa « THOCTpaHHBIN S3BIK» OTHOCHTCS K 0a30BO 4acTu y4eOHOTO TUIaHa
MOATOTOBKU aCCUCTEHTa-cTaxepa. MHaeKke mucuiuimabl B yaeOHoM 1iaHe: b1.5.02

3.1. B3auMocBsI3b Y4eOHBIX TMCUUILIHH

[Iporpamma yueOHON mucuuIinHbl «VHOCTpaHHBIN S3BIK» (AHIVIMHCKUN) OpPHUEHTHPOBAHA
HE TOJBKO HA JIOCTHXKEHHUE OIPEACIICHHOIO YPOBHS S3bIKOBOM KOMIIETEHIMH, HO W Ha
dopmupoBaHHe  TPOPECCHOHATHHO-3HAUYUMBIX ~ IMPAKTHUYECKUX  yYMEHUH UM HaBBIKOB,
MO3BOJISIOIINX YCHENIHO OCYHIECTBISATh KOMMYHHUKAIIMIO HA aHIJIMMCKOM S3bIKE MPU PELICHUH
pa3MyHBIX 337a4 B cdepe npodeccHoHaNbHON AeaTebHOCTH. Kype aHTTTMICKOro si3bIKa HOCUT
MEXIUCIUIJIMHAPHBIA XapakTep M TMOCTPOEH C YYETOM 3HAHUW, HABBIKOB M YMEHHH,
npuoOpeTaeMbIX  aCCUCTEHTaMHU-CTa)KepaMH B TpoLlecce  M3YyYCHHS  JUCIHILIHH
npoecCHOHANBPHOTO IMKJIAa W COIHAIbHBIX JUCHUIUIMH. B cBol0 oudepeabp u3ydeHue
JTUCHUTUTMHBI UHOCTPAHHBIN SI3BIK CHIOCOOCTBYET PACIIMPEHHUI0 MPO(ECCHOHATBFHOTO KPYyro3opa
00yJaeMBbIX.

4. O0beM IUCHUILUIMHBI, BUbI Y4e€0HOI padoThl U OTYETHOCTH

Bun yae6HO# paboThI Bcero CemecTpsl
4acoB 1 2 3 4
AyIuTOpHBIE 3aHATHS (BCEro) 138 36 36 36 30
B Tom uncrne:
[TpakTuueckue 3anstus (M3.) 138 36 36 36 30
CamocTtosiTesibHAasi pa6oTa (Bcero) 150 36 36 36 42
By npomexyTo4HOT0/MTOTOBOTO KOHTPOJIS 3au./Ok3. | 3au. 3au. 3au. | Ok3.
(3ayeT, SK3aMEeH)
OO0mmas Tpy10eMKOCTb: yac. | 288 uacos
3auet. en. | 83.e.
5. Copep:xanue TUCHUIINHBI
5.1. Pa3nenbl AUCHUIIMHBI M BUIbI Y4eOHBIX 3aHATHI
KonuuecTtBo
Neo HasBanue Tembl 4acoB
TEMBI Ayn. / TIpaxkr.
3aHATUA
1 cemecTp
1 Theme The Instrument | play 10
2 Theme The Analysis of a musical Form 12
3 Theme The outstanding Musicians of different Countries and Eras 12
4 KonTponbHas paborta 2
2 ceMecTp
1 Theme Music Education in Russia and abroad 10
2 Theme Eras and Styles in Music 12
3 Theme Interaction of music Culture of Russia and western Countries 12
4 KonTponbHas paborta 2




3 cemecTp
1 Theme The most Outstanding Contests and Festivals in Russia and foreign 12
Countries
2 Theme Music Tours 10
3 Theme Forms of Professional Interaction. Comprising verbal & written 12
Communication
4 KounTponbHas paborta 2
4 cemecTp
1 Theme Musical Life in Russia and abroad 10
2 Theme Biography: Portfolio, Body of Work 8
3 Theme Discussions on the graduate work of your qualifying skill 10
4 Konrtponbnas pabora 2
HToro 3a kypc 138

5.2. Conep:xanue pa3ie0B M CHUUILTAHBI

Tema 1. HuctpymeHnT, Ha koTopoMm s wurpato. (Mcropudeckue 5Tambl CYIIECTBOBAHUSA
MY3bIKaJIBHOTO MHCTpyMeHTa. VcTopus M INpakTUKa HCIIOJHEHUS Ha JAHHOM MY3BIKAJIBHOM
MHCTPYMEHTE B pa3HbI€ SMOXHU).

Tema 2. IlpousBenenus A Ballero MHCTPYMEHTA, HAllMCaHHbIE KOMIIO3UTOPaMM pa3iMuYHBIX
smox u mepuonoB. Bam penepryap. Kakue mnpousBeneHuss M KaKMX KOMIIO3UTOPOB BBI
npeamnoyuraeTe. AHanM3 My3bIKanbHOTO mpousBeacHus. (Coxepkanue, Qopma, xapakrep
MIPOU3BEICHHUS, KOJTUYCCTBO YACTEH, CTPOECHNE KaXKION YacTH).

Tema 3. Briaronuecs My3bIKaHTBI Pa3HBIX 310X M Pa3HBIX CTPaH (MCIIOJIHUTENH, AUPHKEPHI,
KOMITIO3UTOPBI, IE1aroTu, TBOPUECKHUE KOJIIEKTUBBI).

Tema 4. My3sbikanibHOoe oOpa3oBanue. Mcropus KpynmHeWmmx KoHcepBaropuii Poccuu u
3apyOEKHBIX CTPaH.

Tema 5. Dnoxu u ctwim B My3bike. OCOOEHHOCTH WHTEPIPETAIMK MPOU3BEICHUN Pa3IMYHbBIX
snox u crtuiei. ([IpoGneMbl ayTeHTUYHOrO MCHOJHEHUS MY3BIKaJIbHBIX MPOU3BEIEHUN 3MOXU
0apOKKO, KJIACCHIIM3Ma, POMAaHTHU3Ma, OCOOCHHOCTH WCIIOJHEHHUS MPOU3BEJICHUI COBPEMEHHOM
My3bikn XX-XXI BB.).

Tema 6. Jluanor My3bIKaJbHBIX KyIbTyp Poccuiickue My3bIKaHTBHI 3a pyOeKoM, 3apyOe’KHbIE
My3bIKaHThI B Poccum.

Tema 7. Kpymueiimue poccuiickue u 3apyOexXHble My3bIKalbHbIE (DECTHBAIU, U KOHKYPCHI
(YcnoBus npoBeeHus, IporpamMma).

Tema 8. I'actponu. OpraHuszanus MOE3JKHM Ha racTpoiu, KOHKypc uiau (ectuBans (Ilomaua
3as1BKH, Y9aCTHE B MIPOCTYITMBAHUH, OPOHUPOBAaHKUE OUIIETOB, OTEIs).

Tema 9. VYcrHas ¥ mnNHUCbMEHHAasT KOMMYHMKAlUsi HAa HWHOCTPAaHHOM S3bIKE B IIpoliecce
MpOQECCHOHAIIBHOTO B3aWMOJICHCTBUS C 3apyOeKHBIMH KojuleramMu (TUChMa, TenehOHHBIC
pa3roBOpbl, pEYEBONM ATHKET). XapaKTepHbIE S3BIKOBBIE CPEICTBA MJs JAEJIOBBIX IHCEM H
JOKYMEHTOB,  pealu3alus  pPa3InyHbIX  KOMMYHHMKAaTHUBHBIX  HaMEpEHMIA: 3arpoc
CBE/ICHUII/TaHHBIX, UH(POPMHUPOBAHUE, IIPEIOKEHHE, BBIpaXKECHHE POCHOBI,
corjiacue/Hecorjacue, oTka3, U3BHHEHHE, OyarogapHocTh. [lepeBoj M cocTaBieHHE IEIOBBIX
IIUCEM.

Tema 10. My3bikanbHast )ku3Hb B Poccuu u 3a pyOekoM. YMeHHE O0CBeIIaTh COOBITHS B 00JIaCTH
MY3BIKQIBHOTO HMCKYCCTBAa IO MaTepuanaM 3apyOeKHBIX IE4YaTHBIX H3AaHuid U MHTepHeT-
pecypcos.

Tema 11. TBopueckas Ouorpadus. CocraBienne Curriculum Vitae/Resume. IlepBeie maru B
My3bIke. BrusHME cpenpl M TMepcoHaMi Ha BBIOOp TPOQPECCMU M HHCTPYMEHTA. Y CIEeXH,
JOCTUXKEHUS, IPOrpecc, y4yacTHE B KOHKYpCax, KOHILEpTaX, B MY3bIKAJbHOM JKU3HU
KOHCEPBAaTOPHH, TOPOia. 3HAYUMBIC COOBITHS B Balllel KU3HU (MY3bIKaJIbHOM).



Tema 12. becena mo Teme BBITYCKHOM KBadM(pUKAMOHHONW paboThl. OOGOCHOBaHHE BBHIOOpPA
TEeMbI U MHTEpeca K Hel; N3 KaKuX pas/esIoB COCTOMT pabOTa; OCHOBHBIC BHIBOJIbI, HCTOUYHHKH.
Cas13b Baieil kBau(pUKaIMOHHON paboThI ¢ JanbHeimel npodeccuoHanbHOM NesITeTbHOCTBIO.

6. YueOHO-MeTOAMUYEeCKOE U MH(OPMAIMOHHOE O0ecniedeHre TUCHUILTUHBI

6.1. PexoMeHnayemasi JuTepaTypa

Ne Ha3Banue IK3. | DJIEeKTPOHHBIH pecypc,
npuMe4yaHue
OcHoBHas1 InTEpaTypa
1. |bxuckas 10.B. AHIIIUHACKA SI3BIK TSI 30 |Pexxum nmoctyma:
MY3BIKaHTOB : yueOHoe nocobue - CaHKT- https://e.lanbook.com/read
ITerepOypr : Jlanp; [Tnanera my3siku, 2017 er/book/90849/#1
2. |bxwuckas FO.B. AHIHNCKYI SI3BIK 1715 0 |Pexwum nmocryma:
MY3BIKaHTOB-MaruCTpaHToB : yueOHOoe mocobue : / https://e.lanbook.com/boo
10.B. bxuckas. - DnekTpoH. naH. - CaHKT- k/102525#book_name
[TerepOypr : Jlansb ; [Inanera my3biku, 2018
3. | Benukue My3bIKaHTHI : yaeOHOE 1ocodue 1o 0 |Pexum mocryma:
AHTJIMICKOMY SI3BIKY ... / aBT.-COCT. P.D. http://www.iprbookshop.r
Bounapenko. - Huxuanit Hosropon : M3a-Bo u/23647.html
Huxeropoackoi koncepBaropuu, 2012.
4. |Ilpomkuna E.IT. B Mupe my3biku: YueOHOE 42
nmocoOue 1Mo aHTIIMHCKOMY S3bIKY- M., Bricias
mkomna, 2005
5. |IIpomkuna E.I1. Yue6Hoe mocobue mo 0 Pexxum nmoctyma:
AQHTJIMHCKOMY SI3BIKY JUISL CTYJICHTOB MY3bIKIBHBIX https://e.lanbook.com/boo
BY30B. B Mupe My3bIKkH. - DIEKTPOH. TEKCTOBHIE k/95154
nannble. - Cankrt-IlerepOypr : Jlans; [lnanera
My3bIkH, 2017.
6. | Schoenberg, Arnold, Style and Idea. - New York: 0 |Pexum mocryma:
Philosophical Library, 1950 https://monoskop.org/ima
ges/8/84/Schoenberg_Arn
old_Style_and_Idea.pdf
€CTh Ha PYCCKOM 1
HEMELIKOM
JlonmosiHuTEIbHAS JIUTEPATypa
7. | Polyglot Dictionary of Musical Terms (Terminorum Musicae septem Lingus 6
Redactus). Budapest, 1978
8. | Vinton, John, Dictionary of Contemporary Music 1
9. | Apel, Willi, Harvard Dictionary of Music. Cambridge, MA. 1
10, Prout, Ebenezer W. Harmony, Dover Publications, Inc., New York, 1987 3
11, Prout, Ebenezer W., Counterpoint, Dover Publications Inc., New York, 1982 4
12, Piston, Walter, Orchestration, W.W.Norton and Company, Inc. New York, 1955. 1
13, Sachs, Curt, The History of Musical Instruments, W.W.Norton and Company, 1
Inc.New York, 1940
14, Tovey, Donald Francis, A Companion to Beethoven's Pianoforte Sonatas, The 1
Associated Board of the Royal Schools of Music, London, 1931
15, Machlis, Joseph, The Enjoyment of Music, An Introduction to Perceptive Listening, |1
Fourth Edition, W.W.Norton&Company Inc. New York, 1977
16, Einstein, Alfred, Music in the Romantic Era, A History of Musical Thought in the 1




19th Century W.W.Norton and Company, New York, 1947

17| Reese, Gustave, Music in the Middle Ages, W.W.Norton and Company Inc. New 2
York 1940

18, Grout, Donald Jay, A History of Western Music, W.W.Norton and Company, Inc. 4
New York, 1960

19/ Source Readings in Music History, from Classical Antiquity through the Romantic |3
Era, edited by Oliver Strunk, W.W.Norton and Company, Inc. New York, 1950

20/ Austin, William W., Music in the 20th Century, From Debussy through Stravinsky, |2
W.W.Norton & Company Inc. New York, 1966.

21/ Perle, George, Serial Composition and Atonality, an 2 |m3m. 1963,
introduction to the music of Schoenberg, Berg and Webern, 1972rr.
Fourth Edition, Revised, University of California Press,
Berkeley, Los Angeles, London, 1977

22| Mitchell, Donald, The Language of Modern Music, London 3

23| A Musical Companion, A Guide to the 0 |Pexum mocryma:
Understanding and Enjoyment of Music, Edited https://archive.org/stream/
With an Introductory Note by John Erskine, Alfred musicalcompanion00ersk#
A. Knopf, New York, 1935 page/n7/mode/2up

24)Schole, Percy A., The Oxford Companion to Music. Oxford

25/ The New Grove Dictionary of Music and Musicians. London, Macmillan, 2001 (u
JIp.1371.)

26/ Basunoa M.I".Tak rosopsr no-anrnuiicku. - M.: MITUMO, 1996

IS

27|ITapostaukoBa A.Jl., [ToneBas M.KO. AHramiickuii S3bIK (U1 TyMaHUTaPHBIX
(bakyapTeTOB YHHBEPCUTETOB).-M.:Bricias mkosa, 1990 (1998)

28/ 1laxosa H.W. u np.Kypc anrauiickoro si3pika 1y acnupanToB. - M.: Hayka, 1980, |2
1993

29, Pomanosa C.I1., Kopanosa A.JI.ITocoGue mo nepeBoay ¢ aHTITUHCKOTO Ha 3
pycckuii/C.I1.Pomanosa, A.JI.Kopamnosa.-3-e u3a.-M.:KJ1Y,2007
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13.

14.

15.

6.2. UuTepHeT pecypcsl

http://www.classical-music.com/

http://www.classicalmusicmagazine.org

http://www.classicalforums.com/articles
https://www.questia.com/library/music-and-performing-arts/music/history-of-
music/classical-age-in-music-1750-1820/classical-music

http://classicalmusic.about.com/

Grove Music Online

Editorial Board and Advisory Panel

The Oxford Companion to Music

The Oxford Dictionary of Music

Encyclopedia of Popular Music

Oxford Dictionary of Music. Oxford University Press, 2007
http://www.oxfordmusiconline.com/public/book/omo_t237

Bukumneaus. [Topran: Knaccuueckas MYy3BIKa (Portal:Classical music)
https://en.wikipedia.org/wiki/Portal:Classical _music

CepBuc wu3marenbctBa  Okcdopackoro  yamBepcureta  WWW.0xford-university-press
Odunmansnsrii pecypc or BBC BBC Learning English

CaliT JIOHIOHCKOTO KHWXHOTro wm3gareinberBa Macmillan macmillan.com - Anrnmiickunii
SI3IK - YUYEOHWKH, CJIOBApH, TPAMMATHUKH, TECThl, 3K3aMEHBbI, KHUTU [UIsI YTEHUS,
MyJIbTEMENA, YIeOHast JIuTepaTypa.

Odunmanererii caiit British Council www.learnenglish.britishcouncil.org



http://www.classical-music.com/
http://www.classicalmusicmagazine.org/
http://www.classicalforums.com/articles
https://www.questia.com/library/music-and-performing-arts/music/history-of-music/classical-age-in-music-1750-1820/classical-music
https://www.questia.com/library/music-and-performing-arts/music/history-of-music/classical-age-in-music-1750-1820/classical-music
http://classicalmusic.about.com/
http://www.oxfordmusiconline.com/public/book/omo_gmo
http://www.oxfordmusiconline.com/public/page/gmo/boards
http://www.oxfordmusiconline.com/public/book/omo_t114
http://www.oxfordmusiconline.com/public/book/omo_t237
http://www.oxfordmusiconline.com/public/book/omo_epm
http://www.oxfordmusiconline.com/public/book/omo_t237
https://en.wikipedia.org/wiki/Portal:Classical_music
http://www.oxford-university-press/
http://www.bbc.co.uk/learningenglish/
http://www.macmillan.ru/
http://www.macmillan.ru/
http://www.learnenglish.britishcouncil.org/

16. CaiiT IOHJOHCKOTO M3J1aTeIbCTBA y4eOHOM TUTepaTypbl WWW.pearsonlongman.com;

17. OdwurmansHbii cailT Bputanckoii BemarensHoi kKopropanuu BBC  http://www.bbc.co.uk

18. OdunmanbHelii caiiT aMmepukanckoro HoBoctHoro kanaiaa CNN http://www.cnn.com

19. OdurmanbHBIN callT aMepUKaHCKOMN eKeHEBHOM ra3eTsl http://www.nytimes.com

20. O¢unmansHbIi caiiT OpuTanckoit rasetsl «The Telegraph» http://www. telegraph.co.uk

21. OdpunmansHbplii  calT  ©KeAHEBHOW  OpuraHckod  rasetsl  «[apmman»  http://
www.quardian.co.uk

22. OdunmanbHBId CalT aMEPUKAHCKOTO €XKEHEAETbHOI0 HOBOCTHOTO XypHana «Hbprocymky»
http://www.newsweek.com

23. English-Learner's site http://English-zone.com/index.php-English-zone.com.

24. Caiit Juid U3y4aronux aHrIMACcKui a3k WWW.abc-english-grammar

25. www.teachyourself.com.

26. 3ucman B. IlyreBoamTens IO OpKECTPY M _ero 3aaBopkam. M., Acrt, 2015 http://www.e-
reading.by/book.php?book=1033042

27. http://cultureactioneurope.org/

28. http://www.allmusic.com/

29. https://www.youtube.com/

7. TpeOoBanus K GopMaM U COIEPKAHHUIO TEKYLIEr 0, IPOMeKYTOYHOIO0,
HTOr0BOr0 KOHTPOJIA (MIPOrpaMMHbI MUHUMYM,
3a4€THO-IK3aMeHallHOHHbIe TPeOOBAHHUA)

C nenbro onpezeneHus MOJIHOTHl M NIPOYHOCTU 3HAHUI, Pa3BUTOCTU YMEHUS NPUMEHSATh
NIOJydeHHbIE 3HAHMsI Ha IPAKTHUKE, a TAK)KE€ HAaBBIKOB CAMOCTOSTENIBHOW paboOThl ¢ ydeOHOU
JIUTEPATYPOU NIPOBOAUTCS:

e Tekymmii KOHTPOJIb B TEUCHUE CEMECTpPa, MPEAINOIaralomuil peryasipHblid y4eT U MPOBEPKY
BBINOJIHEHHS PA3JIMYHBIX BUAOB JOMAIIHUX 33JaHUH, JJaOOPaTOPHBIX PadOT, YCBOEHHUS JIEKCHKO-
rpaMMaTH4YecKoro Marepuana, BeAeHHs cijoBapst (0coOeHHO TepMuHoJoruueckoro). Ha
ayJUTOPHBIX 3aHATHUAX NPE00Iaal0T YCTHBIE (POPMBI KOHTPOJIS.

e [IpoMeXyTOUHBI KOHTPOJb THPOBOAUTCS B CEPEAMHE KaKIOTO CEMECTpa B BHJE
KOHTPOJIbHBIX Pa0OT U TECTOB.

e Hacrosumili Kypc IpeaycMaTpuBaeT MPOBEACHHME 3a4€TOB B KOHIE KaXJIOro cCeMecTpa M
UTOTOBOT'O KOHTPOJISL B hOpME IK3aMeHa IO 3aBEpIICHUU 00YUYEHUSI.

e HTOroBbIif KOHTPOJIb OCYIIECTBIIAECTCS B (hOpME dK3aMEHa.

7.1. Conep:kaHue HTOrOBOI0 IK3aMeHA M0 AHIVIHICKOMY A3BIKY

Ha  ok3ameHe  acCUCTEHT-CTaXep  JOJKEH  MPOJEMOHCTPHPOBATH  BIAJICHUC
opdorpaduyeckoit, ophodIMUIECKON, JTEKCUUESCKOW W TpaMMaTHYECKOH HOPMaMH aHTJIHHCKOTO
SI3bIKA W MPABUIIBHO MCTIOIH30BaTh MX BO BCEX BUAX PEUEBON KOMMYHUKAIIUU.

B oOnactu roBopeHHs 3K3aMEHYEMbIH JOJDKEH IOKa3aTh YMEHHUS M HaBBIKM BIIaJICHUS
MOArOTOBJIIEHHOM MOHOJOTMYECKON PEYbl0, a TAaKXKE HEMOJATOTOBIEHHOM MOHOJOTMYECKOW H
JTUAIIOTMYECKON peubl0 B CUTyalUH O(HUIHMAIBLHOTO OOIIEHUS B Mpeaesaax MPOrpaMMHBIX
TpeOOBaHUIA.

OueHuBaeTcsi  COAEPXKATEIBHOCTb,  aJleKBaTHasg  peaju3anuss KOMMYHUKAaTHBHOTO
HAMEPEHUs, JIOTUYHOCTh, CBS3HOCTb, CMBICIIOBAasSE H  CTPYKTypHas  3aBEPIICHHOCTb,
HOPMAaTHUBHOCTb BBICKa3bIBaHUS.

B oOmacTu uTeHUs aCCHCTEHT-CTaXKEP MOJIKEH MPOJEMOHCTPUPOBATH YMEHHE YHTATh
OpUTHHAJILHYIO JIUTEPATypy IO CIEUUaIbHOCTH, ONMUPAsICh Ha N3YUYEHHBIN S3BIKOBOM MaTepHall,
(GOHOBBIE  CTpaHOBeQYEeCKHMEe W  NpOodEeCcCHOHANbHBIC 3HAHUS, HABBIKA  S3BIKOBOM U
KOHTEKCTYaJIbHOU JJOTaIKH.

O1eHUBAIOTCS HABBIKU U3YYAIOIIETO0, a TAK)KE TTOUCKOBOTO M IIPOCMOTPOBOTO YTCHHUS.


http://www.pearsonlongman.com/
http://www.bbc.co.uk/
http://www.cnn.com/
http://www.nytimes.com/
http://www.guardian.co.uk/
http://www.newsweek.com/
http://english-zone.com/index.php-English-zone.com
http://www.abc-english-grammar/
http://www.teachyourself.com/
http://www.e-reading.by/book.php?book=1033042
http://www.e-reading.by/book.php?book=1033042
http://cultureactioneurope.org/
http://www.allmusic.com/
https://www.youtube.com/

B nepBoM ciiyyae OnEHHMBAETCd YMEHUME MAKCHUMaJIbHO TOYHO M AJEKBAaTHO M3BJIEKATh
OCHOBHYIO HMH(MOPMAITUIO, COACPIKANIYIOCS B TEKCTE IS IOCICAYIOMEH Mepenayn ee  Ha
aHTIINHCKOM SI3BIKE.

IIpy MOMCKOBOM M MPOCMOTPOBOM UTEHUHM OILICHUBAETCS YMEHHE B TE€YEHHUE KOPOTKOIO
BPEMEHU OIPENEIUTh KPYr pPACCMAaTPUBAEMBIX B TEKCTE€ BOINPOCOB U BBIIBUTH OCHOBHBIE
MOJIOKEHUS aBTOPA.

OrnenuBaeTcs 00beM U MPABIIIBHOCTH U3BJICUEHHOW HH(DOPMAIIHH.

OTBETHl aCCHUCTEHTOB-CTAXKEPOB OIICHUBAIOTCS 10 MATHOAUIBHOW CHCTEME: OTIWYHO,
XOPOLLO, YIOBJIETBOPUTEIBHO, HEYIOBIETBOPUTEIBHO.

7.2. CTpYKTYpa HTOT0BOI0 IK3aMeHa

DK3aMeH IPOBOJUTCS YCTHO U BKJIIOYAET B C€0s TPU 3aJaHUs:

1. M3yyaromee yTeHHE OPUTHHAIBHOTO TEKCTa Mo crnenuaibHocTH. O0vem 2500-3000
MeYaTHBIX 3HAKOB. Bpems BbimosiHeHHs paboThl — 45-60 munyT. DopMa MpPOBEPKHU: TMepeaada
U3BJICUCHHON MH(OPMAIIUH OCYIIECTBISIETCS Ha AHTIIUICKOM SI3bIKE.

2. bernoe (MpocMOTpOBOE) YTEHUE OPUTHHAIBHOTO TEKCTa MO creruanbHocTH. O0beM —
1000-1500 neuaTHbIX 3HaKOB. Bpems BoinonHeHus: — 2-3 MuHyThl. @OpMa MPOBEPKH — Mepeaayda

W3BJICUCHHON WH(OpPMAIUY HA AaHTJIMHCKOM SI3BIKE.
3. becena Ha aHITIMICKOM SI3bIKE IO TPOWEHHBIM TEMAM.

Komnerenuus Pe3yabTaThl 00yyeHust Ikana
OLICHUBAHNSA
- CIIOCOOHOCTD 3HaTh HanboJee yIOTPEOUTEIHHYIO JICKCHKY, OTANYHBII:
HOIBE30BATECS JOCTaTOYHYIO IS IOHUMAHHUS OOLIEr0 CMBICIA TEKCTA O 5.1.,5.2.,5.3.
CIELaIbHOCTH; OCHOBHBIE ITPUEMBI IEPEBO/IA,
MHOCTPAaHHBIM AQHHOTUPOBAHMUS U pedepupOBaHHs My3bIKOBEIUECKHNX Xopomumuii:
SI3BIKOM KaK TEKCTOB; KYJILTYPY, TPaJUIMHU U NPABHIIA PEUYEBOTO 4.1.,4.2.,4.3.
CpCACTBOM 3THUKETA CTPaH U3Y4acMOTO SA3bIKA.
l'IpO(beCCI/IOHaJ'IBH YMerb BbLICISTH 3alPALIMBACMYI0 HHYOPMALMIO B Ya0B/1eTBOPUTEIbHDII:
Oro OOIIEeHHUs TEKCTaxX MY3BIKOBEIICCKOTO COACPIKaHMS, IT0JIb30BAThCS 3.1, 3.2, 3.3,
(YK-5) CIPaBOYHBIM MaTE€pHAaJoOM, BKIIoUasi IHTepHET-pecypchl.
HaanB'HHﬁ Baaners OCHOBHBIMU HaBBIKAMH TIEPEBO/IA, Hey10B1€TBOPUTE B HBIi:
> AHHOTHPOBAHUA U peeprpOBaHUs TEKCTOB 2.1.,2.2.
OCHOBHOU po(heCCUOHATBHOTO XapaKTepa; HaBbIKaMH UHOS3BITHOTO
0OIIEHsI B YCIOBHUSIX POGECCHOHATEHON IEATETLHOCTH
- CIIOCOOHOCTD 3HATB: TEKCUKO-TpaMMaTHIECKHE CTPYKTYPHI, OTIHYHBII:
HOIB30BATECS XapakTepHbIe U A3bIKA CMIENUATLHOCTH; OCHOBHEIE 5.1.,5.2.,5.3.
NpUEMBI TIEpeBO/ia ¥, aHHOTHPOBAHUS U ped)epupoBaHHs Xopoumii:
MHOCTPAaHHBIM My3bIKOBE[YECKHX TEKCTOB; KyJIbTYPY, TPAIULHH 1 4.1.,4.2.,4.3.
A3BIKOM KaK IpaBWIia PEYEBOrO STUKETA CTPAH M3Y4aeMOT0 A3bIKa.
CpCACTBOM YMeTh: 0oCylIEeCTBISTh MMCbMEHHBII EPEBOT Ya0B/1eTBOPUTEIbHDII:
l'IpO(beCCI/IOHaJIBH JIUTEPATYPHI 1O CIICIIHATBHOCTH C COOJFOICHUEM HOPM 3.1., 3.2, 3.3,
0ro o6LIeHHUS JIEKCHYECKOH SKBUBAIEHTHOCTH, COOIO/ICHIEM
(YK-5) TPaMMATHIECKHX, CHHTAKCHYECKHX 1 CTHIHCTHIECKHX Hey/10BJ1eTBOPHTEIBHDIIL:
' _ | HOpM, HCcnONTB30BaTh ATUKETHBIE ()OPMYIIBI B TICHMEHHOM 2.1.,2.2.
3aKIIOYUTEIBHBIN | i yerpoit KoMMyHHKALHH; 0DOPMISTS TEKCT NEPEBOJIA B
KOMITBIOTEPHOM TEKCTOBOM PEaKTOPE;
paboTaTh ¢ OCHOBHBIMU HH()OPMAIIMOHHO-TIONCKOBBIMHU
crcTeMaMH; paboTaTh € 3JIEKTPOHHBIMHU CIOBAPSIMU U
JPYTHMU 3JIEKTPOHHBIMH PECYPCaMH JUIsl PEIIEHUs
JIMHTBUCTUYECKHX 33/1a4.
Buajgerh: HaBbIKaMU OOLIEHUS C 3apyOEKHBIMU
HapTHEpaMH B yCIOBHAX NPOPECCHOHATBHOMN
JIeSITeIbHOCTH, HaBBIKAMH CaMOCTOSITETIFHOM PaOOTHI C
MHOSI3bIYHON JINTEPATYPOM ISl OTyUEHUS
npodeccuoHanbHON HH(POPMAITMHN; HABBIKAMHU TIEPEBOJIA,
AHHOTHPOBAHUS U peepHUpPOBaHUs CHEINAIBHBIX TEKCTOB.
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Onenka «5» (0TJIMYHO) CTABUTCS, €CJIH ACCHCTEHT-CTAaMXep CyMeJ MPOIeMOHCTPHPOBATh:
5.1. 'myGokoe 3HaHHEe MPOTPaMMHOT'0 MaTepuaia o aucuuruinae «MIHOCTpaHHBIHN S3BIKY,

5.2. OcBoeHME OCHOBHOM U JIOIIOJHUTENIBHOM JINTEPATYPHI,

5.3. OGHapyXeHHe TBOPYECKHUX CIIOCOOHOCTEH B TMOHMMAaHWH, M3JIOKEHHH M TPAKTHYECKOM
UCIIOJIb30BAaHNUE YCBOCHHBIX 3HAHUIA.

Onenka «4» (XOpoIIo) CTABUTCS, €CJIH ACCHCTEHT-CTAaXep CyMeJ POIeMOHCTPHPOBATD:
4.1. IloniHOE 3HAHKME MPOrPAMMHOIO MaTepuasa 1o JUCUUILUInHE «MHOCTpaHHBIN A3BIKY,

4.2. OcBO€HNE OCHOBHOM pEKOMEH/I0BAHHOM JIUTEPATYPHI,

4.3. CraOunpHBIA XapakTep 3HAHUW M YMEHHH W CIIOCOOHOCTH K HMX CaMOCTOSITEILHOMY
IPUMEHEHHIO U OOHOBJICHHUIO B XO/1€ TIOCIEAYIONIEr0 00yUYeHUs U MPAKTUYECKON e TEIbHOCTH.

Ounenka «3» (Y10BJIETBOPHUTEIBHO) CTABHUTCH, ecJm ACCHUCTEHT-CTaxKep
NPOAEMOHCTPHPOBAJL:

3.1 OcBoeHHE OCHOBHOT'O MPOTrPaMMHOr0 Marepuaia mo JucuuiuimHe « MHOCTpaHHBIN S3BIK» B
o0beMe, HEOOXOJMMOM JUIsl TOCTENYIOIEro OOy4eHUs M MPEACTOSIIEH NPaKTHYECKOH
NEeSITeNIbHOCTH,

3.2. 3HaKOMCTBO C OCHOBHOM PEKOMEH/I0BAaHHOW JTUTEPATYPOH,

3.3. O6naganue HeOOXOAUMBIMHU 3HAHUSMU JJIS1 UX YCTPAHEHUS MPU KOPPEKTUPOBKE CO CTOPOHBI
IK3aMEHaTopa.

Ouenka «2» (Hey10BJIETBOPUTEJIbHO) CTABUTCH, ecJn ACCHCTEHT-CTaxKep
NPOAEMOHCTPHPOBAJL:

2.1. CyuiecTBeHHbIE MPOOETBl B 3HAHUHW OCHOBHOT'O NMPOTPAaMMHOI0 MaTepuaia Mo JUCHUIUINHE
«IHOCTpaHHBIN SA3BIK»,

2.2. llpuHIMNHUAIbHBIC OMIMOKW TpPHU TPUMEHEHUU TEOPETHYECKUX 3HAHHM, KOTOpPHIE HE
MO3BOJIIIOT €My IMPOJIOJDKUTh OOyYeHUE WM MPUCTYNMHUTHh K MPAKTUYSCKOW JEATEIHHOCTH 0e3
JIOTIOJTHUTEIBHOM NOATOTOBKH MO JUCHUIIINHE «THOCTpAHHBIN S3BIKY.

7.3. ®OH/I OLIEHOYHBIX CPECTB /JIsl MPOBeAeHHs MIPOMEKYTOUHON aTTecTaluu
no qucuunjiuHe «K MHOCTpaHHBIN A3BIK» (AHTJIHIHCKUN)

IIpumepHasi TeMaTHKA MPOEKTOB M NMPe3eHTANMI HA AHTVIMHCKOM SI3bIKeE:
My3bIKaJIbHBIE HHCTPYMEHTBI.

Brigatomuecst poccuiickue u 3apyoOeskHbIE UCTTOJTHUTEIH.

Benukue poccuiickue u 3apy0eKHbIE KOMIIO3UTOPHI H MY3bIKOBE/IBI.

Kpymneiimme poccuiickue u 3apy0eKHbIe MYy3bIKaTbHBIE KOJIJICKTUBBI

My3bikabHOE 00pa3oBanue B Poccum.

My3bIkanbsHOE 00pa30BaHUE 32 PYOCSIKOM.

Mactep-knacchl, pecTHBAIN, KOHKYPCHI.

My3bIKanbHas )KU3Hb B TOPOJIaX MOCH CTpaHbI M 32 PYyOEHKOM.

Honyckaemcs unasn popmyaupoexa KOHKpemHou memul 8 pamKax YKa3aHHOU memamuKu.

NGO~ WNE

IIpumepHBIi NepedyeHb BONPOCOB /ISl MOATOTOBKH K 3a4eTy / IK3aMeHy:

1. Urenue W meEpeBOJ TEKCTa MY3BIKOBEIUECKOTO COJEPKAHMS C aHTJIMHCKOTO S3bIKa Ha

pycckwii s13. u 6ecena no ero conepskanuto (1500 meyaTHBIX 3HAKOB).

UreHue 1 nepeckas TEKCTa.

3. MoHonorn4eckoe BBICKA3bIBaHHE MO CIEAYIOIIUM KOMMYHHMKATUBHBIM TeMaM: «The
Instrument | play», «The Analysis of a musical Form», «The outstanding Musicians of
different Countries and Eras», « Music Education in Russia and abroad», « Eras and Styles
in Music», «Interaction of music Culture of Russia and western Countries», «The most
Outstanding Contests and Festivals in Russia and foreign Countries», «Music Tours»,
«Forms of Professional Interaction. Comprising verbal & written Communications,

o
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«Musical Life in Russia and abroad», «Biography: Portfolio, Body of Work», «Discussions
on the graduate work of your qualifying skill».

Oopa3zen opopmiieHHs 32a49eTHBIX OMJIETOB VISl MPOBEAEHUS NMPOMEKYTOYHOM aTTecTalluu
no aucuunanHe « AHOCTPaHHBINA A3BIK» (AHTVINHCKU)»

MockoBckasi Jducnuniamnna: YrBepKaan:
rocyiapcTBeHHast AHIJIMACKUN SA3BIK
KOHCEPBATOPUA HMCHH H.O. 3aB_Ka¢)erof/’I
I1. K. YaijikoBcKoro 3ayeTHbIi OuieT No norr. Jle6enesa T. JI.

1. Ilpouumaiime u nepesedume c AH2AUTICKO20 A3bIKA HA PYCCKUTL A3bIK MEKCM

Schubert's Piano Trio No. 2

Schubert's Piano Trio No. 2 in E flat Major was composed over a period of 2 to 4 weeks in late
1827, during the greatest musical period of his life. Schubert composed the trio at the request
of his close friend, Josef von Spaun, for Spaun's wedding.

Because Schubert's drafts and final manuscripts weren't lost to time, we know that Schubert
heavily revised the score, especially in the second movement - keys were changed, themes
were reworked, motifs were reshuffled. The resulting score takes 45 to 55 minutes to play, and
was one the longest piano trios ever written at the time. It was first performed for a private
audience in January, 1828. Several months later, Schubert gave his first and only public
concert in his lifetime consisting entirely of his works - the piano trio was principal billing.
The concert was arranged by Schubert's friends and took place on March 26, 1828, in Vienna's
Musikverein (aka. the hall of the Gesellschaft der Musikfreunde). It was a great success, and
the money raised helped Schubert pay off old debts and even purchase a new piano.

The Structure of Schubert's Piano Trio No. 2

The Piano Trio No. 2 in E flat major is a four movement work:

Allegro

Schubert begins the trio with a sonata movement, and incorporates a surprising shift to the
dissonant key of B minor.

Andante con moto

The second movement is a march-like Swedish folk song whose theme is carried throughout
the movement.

Scherzo

The third movement is an Austrian country dance with fading imitation and emulation.

Allegro moderato

The finale is special in the fact that Schubert employed a technique that had never been done
before; in an unexpected twist, Schubert brings back the main theme from the 2nd movement,
a technique employed by many later Romantic composers.

2. Hpoqumaﬁme U nepeckaricume mexkcm:

Suite Bergamasque

Debussy(1s [ISuite bergamasgel] (made of four movements) is one of his most fascinating
works for piano, not only for its rich, impressionistic qualities, but also for its somewhat
mysterious creation. ItCJs believed that Debussy began composing the [1Suite bergamasque’
in 1890, while he was still studying music. However, in 1905 he revised the works and
published them under the title [1Suite bergamasque.(] It is unknown how much of the work
was completed in 1890 and/or 1905.

The Movements of Suite Bergamasque. 1: Prelude Throughout the first movement, Debussy
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evokes a feeling a improvisation (a sound Debussy meticulously sought after while composing
his work). Opening triumphantly, its playful harmonies dance along flowing lines until it
finally pushes toward a climactic end similar to the opening bars.2: Menuet The menute is
unlike a Haydn or Mozart minuet and trio; its dance-like structure is more remincient of the
Baroque style. Yet, its harmonies remain true to Debussy(1s impressionistic sound. 3: Clair de
lune The most famous of the movements, [/Clair de lunel ] or [IMoonlight[| has a mysterious
uniqueness. Its sublime melody, rivers of rolling notes, colorful harmonies, and intriguing
dynamic phrases are, perhaps, Debussy( s interpretation of moonlight filtered through the
leaves of a tree. It ]s a masterpiece unto itself.4: Passepied The exciting final movement to the
"ISuite Bergamasque,[] with staccato in the left hand relatively throughout the movement(]s
entirety, is one of the most difficult to play. Its sharp contrast between the staccato in the left
hand, with flowing themes in the right hand, paints a marvelous, complex sound; a perfect
ending to a beautiful suite.

3. bBeceoa na anznuiickom sazvike no meme: «The Instrument I play»

Oo6pa3sen opopmiieHns IK3aMEeHAIUOHHBIX OMJIETOB /1JIs1 IPOBeIeHUs UTOTOBOM
aTTecTAMHU MO JUCHUIUINHE «MHOCTPaAHHBIN A3BIK» (AHTVIHCKHUI)

MockoBckas JAucuunimna: YTBepxnaio:
rocy1apcTBeHHast AHIJIHIACKUN SA3BIK
KOHCEepPBAaTOPUSA UMEHH 1.0. 3aB.Kadeapoun
I1. K. YaiikoBcKoro OK3aMeHAMOHHBIN OueT Ne nonr. Jlebenena T. JI.

1. Hpouumaﬁme U nepeckasicume Ha AH2IUTICKOM A3bIK MEeKCH.:

Role of Composers During the Baroque Period

During the early Baroque period, composers were treated like servants by the aristocrats and
were expected to cater to their musical whims, often at a moment’s notice. Music directors were
paid handsomely but it came with a price — a huge responsibility that included not only
composing music, but also maintaining the instruments and music library, overseeing
performances and disciplining musicians. Court musicians earned more than church musicians,
so many of them had to be creative in order to earn a living. Music was a staple in most functions
but at first it was only meant for the upper class. Before long though, even the general public was
able to appreciate music forms (ex. opera) that developed during this period. Venice became the
center of musical activity and soon a public opera house was built there. The St. Mark’s Basilica
in Venice became an important venue for musical experiments. Music played an important role
in Barogue society, it served as musical expression for brilliant composers, a source of
entertainment for aristocrats, a way of life for musicians and a temporary escape from the
routines of daily life for the general public.

Musical texture during the Baroque period was also polyphonic and/or homophonic. Composers
used melodic patterns to evoke certain moods (affections). The use of word painting continued.
Rhythmic and melodic patterns are repeated throughout the composition. With the addition of
instruments and the development of certain musical techniques (ex. basso continuo), music
during the Baroque period became more intriguing. Composers during this period were more
open to experimentation (ex. contrast of sound — loud vs. soft) and improvisation. Major and
minor scales and chords were used during this time. Barogue music has unity of mood
throughout the composition. Rhythm is also more constant. Rhythmic and melodic patterns tend
to be repeated, although beats are more pronounced and there are also pitch changes within a
composition. Even the dynamics tends to stay the same for most of the piece, but sometimes
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there is also an alternation of dynamics.

2. Pegpepuposanue na anenuiickom a3. mexkcma:

History of the String Quartet

Franz Joseph Haydn is known as the father of the string quartet. Before him, string quartets were
little more than coincidence; because the genre didn’t really exist, music wasn’t written for it.
Haydn began composing for string quartets largely because of the circumstances he encountered
when he was invited to Baron Carl von Joseph Edler von Flrnberg’s castle. When asked to
perform chamber music, the only people he could gather to perform were two violins, a viola,
and a cello. From Haydn’s first quartet to his last, a glorious progression of the composer’s
development of the form is remarkably apparent. The model of composition of his Opus 9
quartets became the standard string quartet form. Listen to Hadyn’s String Quartet in C Major,
Op. 9, No. 1. Generally, the music composed for a string quartet reflects the four movement form
of an orchestra: a fast first movement followed by a slow second movement, a dance-like third
movement, and a fast forth movement. Due to extreme limitation to only four instrumental parts,
the musical form flourished in the classical period - a time where musical conservatism and the
perfection of form abounded. It’s said that a composer’s true musical ability can be judged by
how well he or she can write music for a string quartet. After Haydn, there were a handful of
classical and romantic period composers that excelled in writing string quartet music.

3. Beceoa na anznuiickom sazvike no meme: «Discussions on the graduate work of your
qualifying skill»

8. UndopManmoHHbIE TEXHOJIOTUH, IPOrPAMMHOeE O0ecneveHne,
HHGpOPMALMOHHBbIE CTIPABOYHbIE CHCTEMbI

IIporpamMmmHoe o0ecnieueHune

1. Internet Explorer wnu apyrue 6paysepsl
2. IIporpamMmmHOe obOecriedeHre Uit OpraHu3aliy yaaaeHHoro ooyuenus (cuctema Moodle)
3. DIeKTpOHHO-O0MOMMOTeUHast cuctema «JlaHby»
http://www.taneevlibrary.ru/muzresursy/elektronnye-resursy-biblioteki/elektronno-

bibliotechnaya-sistema-lan/
4. Jloctyn K y4yeOHO-METOIUYECKON M HayuHOW MH(popmauuu obecriedeH Ha caiite Hayunoii
My3sbikansaoit bubmmorekun um. C.M. Tameea (HMBT) MI'K um. I1.U. YaitkoBckoro
http://www.taneevlibrary.ru/
[MTouckoBbie cucTeMbl, WWW.yandex.ru , www.google.com u np.
Odunmansuslii caiit KoncepBaropuu http://www.mosconsv.ru

oo

Kaxxnpiii oOydaronuiicss B Te4eHHE BCETO Teproaa 00ydIeHHst 00ecTiedYeH HHIUBUTyaTbHbIM
HEOTPaHUYEHHBIM JIOCTYIIOM K 3JIEKTPOHHO-OMOIMOTEYHOM cucteMe «JIaHb» U K AJIEKTPOHHON
nH(pOpMaIIMOHHO-00pa3oBaTenbHOM cpere opranuzanuu (Moodle).

DNeKTpOHHO-OMOIMOTEeUHAs CHCTeMa W 3JIEKTpOHHAas HWHGOPMAIMOHHO-00pa3oBaTebHas
cpena oOecrmeyrBaeT BO3MOXHOCTH JIOCTyHa oOydaromierocs M3 JOOOW TOYKH, B KOTOpPOU
UMeeTcst JoCcTyn K ceTd "MHTepHeT", Kak Ha TEpPUTOPUU OpraHU3allNM, TaK U BHE €€.

DnexkTpoHHas HH(POPMaIMOHHO-00pa30BaTeNbHAas Cpela OpraHu3aluy 00eCIIeYBACT:

JOCTYIl K y4eOHBIM TUIaHaM, padOYuM MporpaMMaM JUCIHHUIUIMH (MOJYJIeH), MPaKTUK, K
U3JIAaHUSM DJIEKTPOHHBIX OMOIIMOTEUHBIX CUCTEM M JJIEKTPOHHBIM 00pa30BaTEIBHBIM pecypcam,
YKa3aHHBIM B pabO4YHX MpOrpaMMax;

¢duKcanuo xo/aa 00pa3oBaTEIBHOTO MPOIECca, Pe3yIbTaTOB MPOMEKYTOUHON aTTeCTAllUN
U pe3y/IbTaTOB OCBOEHHUSI OCHOBHOI 00pa30BaTeIbHON MPOrpPaMMBl;
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(dbopMHpOBaHKE 3JEKTPOHHOTO MOPTHOIMO OOYYAIOUWIErocs, B TOM 4YHCIE COXpaHEHHUE
pabot oOydaromierocsi, pereH3nii U OLIEHOK Ha 3TH pabOThl CO CTOPOHBI JIFOOBIX YYaCTHUKOB
00pa30BaTeNLHOTO MPOLIECCa; B3aUMOJCHCTBUE MEXIY YJYaCTHUKAMH 00pa30BaTEebHOTO
nporecca, B TOM YUCIIe CHHXPOHHOE U (MJIM) aCHHXPOHHOE B3aUMOCHCTBHE MOCPEICTBOM CETH
"NuTepuer".

9. MeToanueckune YKazanud 1Jis1 oﬁyqaloumxca M0 OCBOCHHIO JUCIUITIIMHBI

CamocrosTenbHas paboTa acCHCTEHTAa-CTakepa SIBJSIETCS OCHOBOM YCIIEHIHOIO OCBOEHUS UM

JUCLUTUTMHBL 1 HEOThEMJIEMOM YaCThIO PAa3BUTHS MPOPECCHOHATBHBIX HABBIKOB.

B nponecce camocTosiTensHON pabOThl aCCUCTEHTaM-CTaXKepaM PEKOMEHAYeTCS:

o CoOmonenne yka3aHWi IpenojaBaTesieid, JaHHBIX UMH BO BpEMs 3aHATUH C aCCUCTEHTOM-
CTa’KEpPOM;

e AKTHBHOE UCHOJb30BaHUE Yy4eOHO-METOAMUYECKUX IOCOOMH, NPOMUIBHBIX HW3IAHHM,
aBTOPUTETHBIX HH(pOpMaLMOHHBIX HTEepHET-pecypcoB.

10. MaTepuanbHO-TeXHHYECKOe oO0ecredeHne JUCHUILTHHbI

Opranuzanus T0JKHA pacroyiaraTb MaTepUalIbHO-TEXHUYECKOH 06a30H, COOTBETCTBYIOLICH
JEMCTBYIOIUM MTPOTUBOINOKAPHBIM IIPAaBUJIaM M HOPMaM M oOecleurBaroIlel poBeACHNE BCEX
BUJIOB TUCHUIUIMHAPHONW U MEXIUCIUIUIMHAPHONW NOATOTOBKH.

CamocrositenbHags ~ pa0oTa  aCCHCTEHTOB-CTaXXEPOB  JIOJDKHA  CONPOBOXKIATHCS
HEOOXOJUMBIM METOJMUYECKUM obecredeHneM. KakIplii acCHUCTEHT-CTaXep JOJDKeH OBITh
obecrieueH JOCTynmoM K OuOInoTedHOMY (DOHIY, KOTOPBIM JOJKEH OBITh YKOMIIJIEKTOBAaH
HOTaMH, [I€YaTHBIMU H/UJIH JIEKTPOHHBIMU M3AaHUSMHU OCHOBHOM y4eOHOM JTUTEpaTypHI.

YuyeOHOE 3aBeleHHME JIOJDKHO  pacrojiaraTh — MaTepHabHO-TEXHUYECKON  0a3oM,
oOecrieynBaroIeil MpoBeIeHHE BCEX BUIOB 3aHATHH MO JAaHHOW JUCLUIUIMHE, KaK ayIUTOPHBIX
WH/IMBUYaJIbHBIX, TAK U CAMOCTOSITEIbHBIX 3aHATHH.

YyeOHble ayaUTOpUHN Ui 3aHATUH JOJDKHBI UMETh IUIONAaab He MeHee 11 kB.M.
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